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Azabudai Hills Gallery Inaugural Exhibition
Olafur Eliasson
A harmonious cycle of interconnected nows

Period: November 24 [Fri], 2023 - March 31[Sun], 2024
Venue: Azabudai Hills Gallery
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The following list presents works in the order that they are featured in

the exhibition.

BREAS:RITF#577—+TY7VY> | Installation view: Studio Olafur Eliasson
Photo: Jens Ziehe

HOEYE (FITDRE)
Firefly biosphere (magma falling star)

2023

BHSR(R), BEBDRITNI—HIR(¥ 7). R AFYUVA, LED 34 b, ZIVI=V A,
E—y—. Hlfla=vt

Colored glass (red), color-effect filter glass (cyan), silver, stainless steel, LED lights,
aluminum, motor, control unit

70X70X70 cm

Courtesy: neugerriemschneider, Berlin; Tanya Bonakdar Gallery, New York / Los Angeles

ZONSEZEEKIE. RITFAST7r—TUFY DB+ EICHI-ZHE
DODHRRETHD, BETB16DBIEA V- DVEDTY, AOAERICE
BEN/300FEMEE, NSVHDOMEOZEEDFIZADAL, KA
WL, . BOBHLRENEEIHL. Znor AR ICIREINET,

This small polyhedron, the product of decades of research undertaken
at Studio Olafur Eliasson, is one of a series of sixteen related hanging
sculptures. Three concentric polyhedrons, one nestled inside the other,
work together to create an elaborate array of geometric shapes,

shadows, and colors that are projected onto the surrounding walls.

Photo: Terje Ostling

BRDOOGEMR
The endless study

2005

A TA B H. B _¥29VTF

Wood, rubber, metal, mirror, paper, pen, stamp
235X130%X130 cm

BN | Private collection

ZOVHIRXDN—FT/TITHKE, RIDVFAFTr—-TUFYVHT>
1T EFTOHBBRICOVTOMRO—HTI, EVWICEADMEICE
DT ENT20DIRD FHBIWTED, ZOWM IFEHEN EDT— LD ER
SINTVET, P—LDEHLEIBICERVHPEIFIFEATVET, ENEFID
WOFICIEABEARLGEINBEESN, HIEOREEZLIDILNTEET,
JUNNVICEOFENI3DBDOIRD FIE. EEICNSEROEHLHD. E
MEPELETS, OB HZORICIMIMFIENTED RVIEZDOKFER
ICAEBDOYXLETIRLET,
KN—F/ISTHRDFEBOTHASZGREERT MM,

This version of a 19th-century harmonograph is part of an investigation
into the correlation between space and sound undertaken by Studio
Olafur Eliasson. Two lateral pendulums, mounted at right angles to one
another, are set in motion, their ends connected by a hinged arm. At
the connection point, a pen is affixed. An adjustable weight is secured
to each pendulum, enabling the speed of the movement to be altered.
Mounted on gimbals, a third pendulum, with a small wooden platform
at its top, makes a rotary movement. A sheet of paper is attached to
the platform; the pen records the resultant rhythms of the circular

movements onto this horizontal plane.



[F577—TYPYY . BGHEHETIWE]
bizYo) s B 274

Drawings from Olafur Eliasson: The curious desert
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Sun drawing (18 April 2023)
2023
BEFT-BWIR, EAER

Burned white paper on composite board

ABoro—4>7 (2023%4818H)

Sun drawing (18 April 2023)

2023
BBV, BER

Burned white paper on composite board

A DsER (20235F48298)
Wind writings (29 April 2023)
2023

FOUWAYZ(B). Fr /N

White acrylic ink on canvas

Rtk (2023%F4A12H)
Wind writings (12 April 2023)
2023

FIYNAYT(B). FrUNR

White acrylic ink on canvas

Courtesy: neugerriemschneider, Berlin;

Tanya Bonakdar Gallery, New York / Los Angeles

BEosEk (2023%£5H318)
Wind writings (31 May 2023)
2023

FOIYNAVT(B). FrvnNR

Black acrylic ink on canvas

EokEk (2023%F58230)
Wind writings (23 May 2023)
2023

FOUNAYT(B), FroNR

Black acrylic ink on canvas

V=3—Fo—A B (KELBRE)

Solar-drawing observatory (Large spheres)

2023

BINAYFRF =, TERIAW(R=Ta, F|IERK), V—5—5>7 Y—=F—/8FW, NyFY—,
RFVVR, FIVEZUL, T7AN—R—F, £E—F— HIRIRK. K¥ME

Galvanized steel, textile (beige, anthracite), solar lamp, solar panel, battery, stainless steel,
aluminum, fiber board, motor, glass spheres, watercolor paper

380 x 950 x 950 cm

BRAZR (4577 —TU7Y Y BBGHERETOWE| (H5—v. FI-FES), 2023%F
Installation view: Olafur Eliasson: The curious desert, Al Thakhira, Qatar, 2023
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Saltwater-drawing observatory

2023

BIRAYFRF =, o (R—Ta, BIER). V—F—FY 7 Y=F—F NyTU— ATV,
FIEZOL, BREEER).E—5—.TI2Fvo, kM, Fron2 (B, B).
BREK(BLRBOTIYNA>T)

Galvanized steel, textile (beige, anthracite), solar lamp, solar panel, batteries, stainless steel,
aluminum, paint (anthracite), motor, plastic, wood, canvases (black, white),

pigmented saltwater (white and black acrylic ink)

380 x 950 x 950 cm

BREAR: (4577 — V7YY JBBHEESTIWE|(By—,. FI-5EF), 2023F
Installation view: Olafur Eliasson: The curious desert, Al Thakhira, Qatar, 2023

ARICHSSNBAROERER. F—/EBOMEICRBESN/IFOo—
Iy —vitkoTHIfESNELT:, ZOKEBIZ. TVFYYDHI—IVE
UEYECHELLIRES (BB IEHITIHE](2023)Ic5VWT, BE
DD RICBHINZDDTT, 200 RIE. ABKEH T2k E
V. T EET SO EICEEEBESAUELZ, — A, FrONIDHE
ik, ECDRD OB WIKEERERE 28 OBMICL>THEINEL
7o BCEIKIRDFICLoT. Ty AEREETIF v NROKREZ EY
& ZOBHMORBRERMLIGERODHIEFIEZRSINELT, INHDE
O—A> 7 ETRT BEOKMICH T EOBFEIELRT [H&E]
THH. ENFNHMBLIEESTKELR>TVWBDTT,

The circular artworks exhibited in this exhibition were created by
specially designed drawing and painting machines that were installed
outdoors, in the desert near Doha, during Eliasson's recent exhibition
The curious desert, 2023, at the National Museum of Qatar. Two used
sunlight and glass spheres to burn marks on steadily rotating sheets of
paper. The works on canvas, on the other hand, were painted by two
machines that mix lagoon water and pigment. A pendulum driven by the
wind caused the drawing utensils to move across the surface of the
turning canvas, leaving undulating marks that reflect the weather
conditions at the site. All these drawings present indexical portraits of a

specific place at a specific time, each entirely different from the others.
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Photo: Jens Ziehe

GTW ZNRAF)v
Double spiral

2001

ATVUVR, E—F—
Stainless steel, motor
200X 95X 95 cm

Courtesy: neugerriemschneider, Berlin; Tanya Bonakdar Gallery, New York / Los Angeles

RORF—VEOFa1—TH, ZEREOEELIAEBERICEINT
WET, s NIcKELIEEDL. CLEDFEDONSWRROEDEEATL
9, RHHIPOBEICBISNI-IDBIRIE. E—F—ICLo TR M ICHER
LEY, ZOEERICED, 20D RPRELTCRRZEREEAHLET, UL
DIEFEFL. BIVEDETRETELOLIIC,

A long steel tube coils to create a loop with the form of a double spiral
- a large open spiral surrounding a tighter, narrower spiral. Hanging
vertically from the ceiling, the spiral is suspended from a motor that
causes it to gently rotate. The rotation conjures the illusion of two

intersecting waves: one ascending, the other descending.

FED-HDER
The air we breathe

2023

BEBRKESS. XAK. RTYLVRT—TW
Recycled zinc, fans, stainless steel

198 X115X115 cm

Courtesy: neugerriemschneider, Berlin; Tanya Bonakdar Gallery, New York / Los Angeles

KEZE. (BEICEF VBB HBIT2EL) (20235F) LRALE
Ta—e RROEFERICL>TRUAOSEUIRS N/ EIREEYLEVSELC
UHAONVEMEFERLTVET, INE20DEGKIE. A577—TUFYY
BUYAZVERRIFELTHIELI DO TOERTHD R HFDYRTF
EUFANDOMIRHGIDIAIC BT BEELTAIVAN— LB HDTT,

Mo L. EEEROBSICHE400BERRBDTRI-Tr ik, KA
cnf-HAEROAOBLOLI I, 4FBICAOTNELEALAHLTWETD,
IOLTHERBBER T TE MNP EERoRMEBLT, BE
HEERSDTT,

The air we breathe, utilizes the same modules as harmonious cycle
of interconnected nows, 2023 and the same recycled material - zinc
waste salvaged from the mining industry through an experimental
technique. These two artworks are the first created by Olafur
Eliasson specifically for recycled materials, marking an important
milestone in the Studio's ongoing sustainability efforts.

Atop the column, at approximately eyelevel, four readymade
desk fans blow currents of air in four directions, like the proverbial
winds of classical antiquity. The artwork thus meets the viewer not

only visually, but through a subtle touch of air on skin.
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The melting globe (vanadium yellow)
2017
KEIE, $hE, K
Watercolour and pencil on paper
74.3X56.2X6 cm
HBRI-DTa—DBEIF

. Your echo tracer
2017

KA. &
Watercolour on paper
74X56X6 cm

Courtesy: neugerriemschneider, Berlin;

Tanya Bonakdar Gallery, New York / Los Angeles

FhoTa—DEHR
}‘ ’ The trace of my echo

2017
KEAER. 1
Watercolour on paper

74X56X6 cm

— RO (DFEYLAA/IO—. TL—)
The melting globe (cadmium yellow, grey)
/% 2017

KEMRE, SHE. R
Watercolour and pencil on paper

74.3X56.2X6 cm

Photo: Marfa del Pilar Garcia Ayensa / Studio Olafur Eliasson

TYPYVIBIKEEIILEVT, BERROBREMITTVET, 2. KR
BHEAYRAIL—av b BEAEYY-X, B, XERETHERICESE
T, HoDBIAXTATILOIZROER DR LN ERE L THIRITTVETS,

SERREINIAEDOKEEIE. ATOIADKDNFEFE>THIESH
ELT, BMEIOKREICEEBONIOKA & BERNERBSE, RO THIE
WG AR BHEEABLEADRLISAETTVEEL, INHDREERIC
ERAINTIKIE 2014FD (FAR U1y F) GMERFICT Y-SV FHTR
ISNIIKAHOREGKOBTY, BAMLBAROTOEREMALZ
NHODKEE R BRARSKOBRN LRI FEVWE, EHORREINTIEEFI/E
FHLLTRIFANTWET, 2595ZL T, MEOFIMEICELI-BEP. K%
FE LTI BT FICOI2BETLE, BEOEKZRETLEOTT,

In his watercolors, Eliasson continues his investigation of color
phenomena, a central concern for much of his work across all media,
from large-scale installations to photographic series, sculptures,
and light projections.

The four watercolors exhibited here were created using small pieces
of ancient glacial ice. Placed directly on the surface of the
paintings, the pieces gradually melted, displacing the pigment to
create abstract, organic swells and fades. The ice used for these
experiments came from large blocks of glacial ice fished from the

sea off the coast of Greenland during production of Ice Watch,

2014. Employing chance and natural processes, these watercolors
host the spontaneous behavior of natural phenomena as active

co-producers of the artwork. They bear within them the traces of
time — the days it took to produce the paintings and the millennia

of snowfall that built up the glaciers.

BRAR ENEIXF7 £V F—VERRER. 20105
Installation view: 12th International Architecture Exhibition of La Biennale di Venezia, 2010
Photo: Christian Uchtmann / Studio Olafur Eliasson
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Your split second house

2010

K, B—=R, BrF 2bARZA b
Water, hose, pump, strobe light

H#A XA Z | Dimensions variable

Courtesy: neugerriemschneider, Berlin; Tanya Bonakdar Gallery, New York / Los Angeles

[BEfE] L3 200 OMOZMERRLET, BELRKROBOBRETH
D, BIZSTHBEWSIZIFTEL S0 [Z2A] OFH TS, ZORAIGE
WT. BEMNRIELTVSLITY, 22 TRABEDLDERA, EDLDI20
E. BB OMLNIFTY, EBREFH. LN EHERENLKE, Thrch
DPERE-TVWBEENBRSNET, HREERITZHELBERETEZ
DOREF. IHBNRAMTEBEMICANS I LR, RA, FHEHICERIS
ZEDBNET, HEEO—BERLDEILEHVERAD. BICH>TDH
CFDREEEE TV ZEIZEIKDTT,
TYPZYYDRATHMBEEZE DTy b—LRS—BL [FERITELTSvs
R=WHBETEDIC. ENCHOVDL D EH? BLEIREH, TIvIR—ILD
FICWEVWARICE S TEKRETH D, ZDOZEEN>TWBANEIK DT DT,

A split second is the space between two seconds. The gap between
past and future; not just now, but the part of now that is a void.
This void seems static, frozen in time. In it, nothing changes. What
might change is the way we relate to it. Habitual coordinates such
as subject and object, inside and outside, gravity and antigravity
with which we normally navigate are freed up. This feeling of
reconstituting our way of experiencing the world can happen
suddenly, in a jolt, as if it doesn't occupy a graspable period of
time. We do not feel the split second, but only realize afterwards
that we have lived through one.

To quote Eliasson's friend, biochemist Otto Réssler: "How long does
it take an astronaut to get out of a black hole? About a day, but for
people who are not in the hole, the astronaut takes forever. Only

very few people know this."
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Installation view: Azabudai Hills Mori JP Tower Office Lobby, 2023
Photo: Kioku Keizo
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A harmonious cycle of interconnected nows

2023

BAEMS

4l

Recycled Zinc alloy

Set of four

326X 350X 330 cm, 332X 320X 328 cm. 275X 254X 332 cm. 303X281X324 cm

¥ FEERHBENVIAHFIPYT—F 74 AAE—ICERRSNTVET,
3% This artwork is shown at the Azabudai Hills Mori JP Tower office lobby.

MAEBENIFRIPIT—ICHADT BNV EDTE LIZI, 40D RIRROBE
BEELGBOTFONATWET, TN5IEE5T. WEMNLEEHPEDLD. &
BZVWIEEBLRS VADERELIEDDDLITY, RMEHKE. BS, T4—7-
4L [MEZHERE], ZLETFRAZORNIBEI DI VAL —
TavEHTVET,

FECADRAE, BIRGEMASRICHORIETH, ERIL, KEP ¥ T
BEOBRREHHES TS, BABRHRES1—VOREL LB ILFNLER
BTY, FRICERAINTVWSEZBMBEIFOES 21—k, WHHR+—
EELLTHON, BEF. M. ZAEIOLEZNOEERFLET, ZOMA4
EhERPHEAERTIDRELBENEELIEHNTRTI O, @HETFHT
B2l BROICFHPLELWITHELIEENET, SHICKRETE, FiHEA
BEMEANDOEDIEAELT, UFAINVENT-2BEBETIERNOLRES
BALTVWEY,

Suspended above the heads of people entering and leaving the
Azabudai Hills Mori JP Tower are four spiralling structures. The shapes
appear to be the results of physical activities, centrifugal forces, or a
free-flowing dance. Slowness, deep time, and the hidden structures of

quantum geometry were inspirations for the artwork.

From afar, the spirals appear to be simple lines. In fact they are
three- dimensional forms made of repeating, geometric modules that
conjure the growth of a crystal or a coral reef. The polyhedral
space-filling module, known as a bisymmetric hendecahedron, has
eleven faces comprising rhombi, kites, and triangles. It can be
combined and stacked to create larger structures, and the odd number
of faces gives the results an unexpected, meandering quality. In line
with the studio's sustainability efforts, Studio Olafur Eliasson
employed an experimental technique for casting recycling metals to

construct this artwork.



